QUESTIONS 


Please read lines 594-1470 (Sophocles pdf file) and prepare the following questions.


Lines 594-655: End of Second Episode: Dialogue between Creon, Antigone and Ismene

a) Lines 603-645: How does the relationship between the two sisters develop in these lines? 
Which term can we use to define their relationship here?




What is the function of Ismene in the tragedy as a whole?
How does her presence may challenge the idea that this tragedy focuses on just two characters, Antigone and Creon?






Lines 656-700: Second Stasimon

b) Lines 656-672: Which view of human life (and of Antigone’s family) is offered here? Is there any connection between this chorus’ song and the chorus’ views in Oedipus the King? Please pay special attention to the lines 656-7, 659-660, 667-670.





Lines 661-666: which long metaphor is used here? Which element of this metaphor represent humankind?



c) Lines 678-700: do these lines add anything specific to the chorus’ above worldview? Please pay special attention to 678-9, 685-9 and 696-8.

     


d) In the first half of the tragedy the chorus triggers sympathy for Creon. Does this song reinforce or downplay this sympathy?




Lines 701-878: Third Episode: Dialogue between Creon and Haemon (son of Creon and Eurydice)

e) Lines 713-761: which principles does Creon say that it is necessary to follow?
Which aspects of the democratic cosmos is Creon here highlighting?



How does Creon look at Antigone here? Is his judgment of Antigone new or does it conform to what we have been seeing in the tragedy since the beginning? 



f) Lines 764-809: which arguments does Haemon use in his address to Creon? 


How does Haemon use the image of the trees at the lines 797-800?



g) Lines 815-859: which new assessment and criticism of Creon’s character does Haemon introduce? What’s the rationale behind this assessment?




h) After this confrontation, how do you think that the Athenians would relate to Creon? Would their sympathy for him being confirmed or challenged?





Lines 879-894: Third Stasimon

i) This Stasimon, which offers a vivid and powerful image of Love, at first seems to be unrelated to the events of the tragedy. And yet, it is possible to find interesting connections.

How does this Stasimon offer a commentary on the most recent events of the tragedy, and on the tragedy as a whole? Can this Stasimon be considered a mise-en-abyme of the entire tragedy?

In thinking about the answer, please include the lines immediately after the Stasimon, 895-914, and Antigone’s monologue at 978-1004.

Please think carefully how you would answer this question, and then look at my Video on Panopto, 15.1 (available on Friday morning).




Lines 895-1034: Fourth Episode

j) Lines 900-1023: how does the Chorus here comment on Antigone’s attitude? Is Antigone right or wrong in their eyes?



Lines 1035-1089: Fourth Stasimon

This song is very complex, feel free to skip it! 





Lines 1090-1238: Fifth Episode: Dialogue between Tiresias and Creon

k) 1123-43, 1181-1197: What is the key role of Tiresias within this tragedy? Which practical information does he share with Creon? Which more profound reflection does he offer to him?





l) Lines 1218-1238: how does Creon react to Tiresias’ revelation? Did you expect Creon reacting in this way? Does the chorus have an influence on Creon’s decision?



Lines 1239-1273: Fifth Stasimon

Feel free to skip this song as well!


Lines 1274-1387: Sixth Episode 

m) Lines 1272-1291: how does the messenger look at and interpret Creon’s downfall? Is Creon responsible for it?




n) Lines 1345-1371: Using my chart about the criteria to identify a narrative as immersive, would you define this narrative as immersive? Please analyze this section identifying the most recurrent features that make this narrative immersive. 

1358-1371: what does Haemon’s interaction with his father and Antigone reveal about this character at the end of his life? 



Lines 1388-1470: Final Scene

o) Lines 1393-1406, 1403-1409, 1420-5, 1432-5, 1459-1465: How does Creon’s react to the death of Antigone, of his son Haemon and his wife Eurydice? Which transformation do we see happening in him? Which new assessment does he offer of himself and his life?


p) Lines 1466-70: Why is the chorus’ last intervention important within the tragedy (at 1348-1353)? Which light does it shed on the topic of justice and human responsibility? 




FINAL QUESTIONS 


a) At lines 1131-1140 Tiresias offers a new assessment of Creon’s life. Offer a brief interpretation of this assessment in which you discuss its relationship to our class discussion of cosmos, hubris and nemesis. Please include a few words from the text in your answer. Word limit: 50-100 words.



b) Do Tiresias’ judgment and Creon’s reaction to it change the way in which the Athenians would relate to Antigone? Could they still feel a distance from her in the second half of the tragedy or do you think that they would rather sympathize for her? Please include in your answer a reference to two other passages from the second half of the tragedy. Word limits: 150-200 words.



c) In Sophocles’ Athens women were playing a minor role in the society. If this is the case, do you think that Antigone’s tragic life (as it develops throughout the tragedy) would confirm or challenge this aspect of the ancient Greek society? Words limits: 50-100 words.
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